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Introduction  
 

 

The main aim of this essay is to show the methods used, from a site-specific theatre company and their 
approach to producing a performance. My research methods have included videos, website information 
and questions & answers through an email style ‘interview’ with Laia Alsina, Artistic Director of the theatre 
company.  
 
I have used examples of their work, including Kurva and Reality Tours. I also provided details of their 
work, the processes involved in creating the initial concepts through to the actual production of their final 
work. I have then applied the research to share my opinion to demonstrate how this theatre company 
applies site-specific theatre.  
 
As my essay progresses I talk about how they get inspired and translate this inspiration into a piece of 
theatre and why they choose site-specific as an artistic expression. 
 
The reason why I have chosen an international company is because I am interested in works and methods 
used outside the United Kingdom, I wanted to know the differences and similarities in the methods used. 
 
Reial Companyia de Teatre de Catalunya (Royal Theatre Company of Catalonia) 
 
'The main characteristic of our site-specific performances is that the space where this ones are taking 
place are involving and truly engaged with the story to be told.' (Laia Alsina - 2012) 
 
On an email conversation with one of the artistic directors, I found out that they don't have a unique or 
specific way of working or starting a process. One of the ways they do work is pretty much the same as 
most other theatre companies, they choose a theme and develop a story around this theme, they then 
select a space which compliments the theme, story and characterisation, as Alsina explains 'we had a story 
about road prostitution in our hands...and obviously we thought the best venue to set that was a road; 
this became our KURVA show a few years ago.'. 
 
This theatre company’s way of working is a bit different of the way other site-specific theatre companies 
work, mainly because usually the site is selected first and then the theme developed whereas this 
company develops the theme first and then fits this to a site. However they manage to make this work to 
brilliant effect, for example: Kurva (the play mentioned above), this play is about road prostitution and 
there is a video clip on youtube with a preview of this play, which you can see an example of this in 
practice. The location chosen was very smart because they choose the same location a prostitute would 
chose to work, a road with no-one around and only cars passing by. You could see they were thinking in 
the same way as the protagonist of the story. 
 
The piece show the day by day life of two prostitutes' and what happens to them during their working 
day, they fight, they laugh, they get bored, they have friends and they have a normal life, just like anyone 
else. It shows two girls who possibly chose this profession because they were desperate to survive. It talks 
about choices that everyone makes and how these choices determine the path that we take to survive and 
how society perceives and reacts to those choices. 
 
From the youtube video you can clearly understand the message and the concept of the performance. In 
my opinion, what makes their theatre more interesting is that they avoid ‘safe subjects’ and choose a 
theme that’s controversial and that most people decide not to talk about. 
 
They do also use the more conventional method of creating site-specific theatre too, even though they say 
they struggle to create a production in this way. For example, they will, less frequently, choose a place 
and then develop a performance around it. In my personal opinion it’s more authentic to create a site-
specific theatre piece this way and to be influenced by the place and to absorb the information being 



presented all around you to inspire the creative process of the piece of theatre you are creating.  
 
An example of one of their performances that has been developed in the more conventional way is Reality 
Tours. On this show they take a group of people and give them a tour around the city, but it is not a 
typical tour. They show the audience the reality of the city, focusing on the life on the streets and the 
homeless. They show the audience the real life of a homeless person, as if they were in a museum, they 
show the conditions they live in and what they have to do to survive. 
 
This show contradicts with a normal tour around the city, on which people choose to see what the good 
points are and avoiding the areas of the city that are in deprivation or with desperate needs. When a 
tourist goes to a city they just want to go to the nice places and they walk straight by the homeless people 
as if they were not there. On this show they want to show to the audience things that are forgotten, not 
only by tourists but also by the natives of the city themselves. 
 
To make this performance they chose a place and developed this theme into the performance based on 
what they observed within the place itself. They used the people around the area (the homeless) to tell 
them about the space and what happens there. This is the kind of performance that can only happen in 
that space, even if they try to do the same performance in a similar space it will never be the same 
because they would be using different people, and the stories that the people share would be different, 
and not unique to the specific place. 
 
In my personal opinion this would be more site-specific than Kurva because this was made from what the 
site could give them and with Kurva, because the play was created and then the site was found, the play 
can be done in any similar place. 
 
On my conversation with Alsina we talked about the inspirations for their work. They take inspiration from 
things that happen on a day to day basis and in everyday life but subjects that are usually neglected by 
the public or controversial, 'roadside prostitution, TV realities, life inside a Museum, Government 
Unemployment crazy plans, strange people living in their homes…' (Alsina - 2012). You could say that they 
could do their work in a conventional theatre behind the proscenium arch, but in my opinion they choose 
site-specific because it brings a touch of truthfulness to the play, especially when the subject of the pieces 
are real people, real objects, real stories etc.. that are there and could happen to anyone you know, and 
you can only get that when you bring the audience to that specific and unique space, to meet the reality 
of this world. 
 
When asked why they choose this type of work they say it is because this changes their relationship with 
the audience, the audience becomes more involved in the story and closer to the characters, but at the 
same time it keeps the distance between audience and performance, this means the audience has a 
difference experience, 'the ritual and its laws are still there but the unexpected takes protagonist' (Alsina - 
2012). 
 
Like any other site-specific theatre, the space has a strong connection with the story and the space 
becomes a character in the story, just like any other actor, it also gives the audience its own specific role, 
which is different from a common audience in the theatre. The common audience is a passive audience 
who sits there and watches the play being told. The audience in a site-specific theatre piece - lives the 
story being told and experiences almost the same as the characters in the story. For me, this type of 
theatre has greater risk, new challenges and provides far more variety than tradition theatre based 
productions. One of the primary reasons for this company choosing site specific theatre is that they said 
that it challenges them as artists beyond the boundaries of the traditional theatre and they find the 
productions more stimulating and develops their artistic creativity.  
 
 

Conclusion 

 

During the process of writing this essay I have learned that to do a site-specific performance you don't 
need a specific or unique technique. You can choose a site and build a performance around this site by 
seeing what is around, the people that are in the site, the history and what you can get from it. Or you 
can build a performance and find a site that fits around your play, if you are going to do this then you 
shouldn't make a performance with too much detail or too complex until you find the space, you should 
have the basics of the performance and the storyline and then look for the site. I say this because if you 
do something complex with too much detail before you look for a site you limit your chances of finding a 
site. 
 
Using either technique, the performance will still be considered site-specific because with either technique 



you will be creating a performance for a specific site. You could argue that one technique is more site-
specific than the other, but both techniques have the same purpose. 
 
I have also learned that site-specific performance has a strong connection with the audience. When the 
audience enters the space they become part of the play and experience the almost the same as the 
performers which you could call as an active audience, which is different from the audience sitting in a 
chair inside a theatre watching a play because you don't have access to the site and you cannot 
experience the same as the performers, which you could call a passive audience. 
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